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Montserrat College of Art's Spring
Auction to Benefit Student Scholarships
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31

Return to Our Roots
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SATURDAY, APRIL 1, 2017
6-10 PM

Where It All Began
North Shore Music Theatre

A Night of
Live and Silent Auctions

Art in the Moment
Compelling Stories

\

“To sponsor, or for more information, contact
— Howard Amidon at howard.amidon@montserrat.edu
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Soo Sunny Park: BiolLath

Opening February 25 in Manchester, NH

i CURRIER
Currier.org
Image credits (clockwise from top-left): Soo Sunny Park, concept drawing for BioLath, installation at the Currier

Museum, 2017. Ambreen Butt, | am the rejection of you, 2011, courtesy Fidelity Investments Corporate Art Collection,

image courtesy of the artist. Soo Sunny Park, concept model for BioLath, installation at the Currier Museum, 2017. Of A R I
Mark Wagner, Very Expensive Push Broom, 2008, Private Collection, New York, image courtesy the artist.
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Andrew creates a bronze
sculpture: Watch this 5
minute PBS video

Created and cast
by the artist
truly original

Gallery Director Patricia Purdy

DEeEVRIES FINE ART
INTERNATIONAL
Lenox, MA

(413) 238-7755

= www.andrewdevries.com
Echoes ©2014 by Andrew DeVries Edition 8, Bronze: $8,000
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Welcome to our Eleventh Anniversary
Issue with special thanks to our readers and
advertisers, all of the galleries, museums,
artists and publicists we have worked with
and, especially, our devoted writers whose
hard work has filled our pages.

It would be an understatement to
say the past few months have been an
emotional rollercoaster for those living
in the United States, and this has seemed
especially true for its artists.

Some are addressing their emotions
directly through artworks whose message
needs no interpretation; others need the
solitude now, more than ever, of a canvas
or large installation piece to escape the
everyday discourse.

We've attempted to address these
feelings in compiling this issue, which
continues our tradition of using the
annual issue to introduce a group of
artists previously not featured in these
pages - including Connecticut sculptor
Brian Walters, whom I've been trying to
showcase for some time now and who is
profiled by Kristin Nord — which we're
calling, “Eleven for Our Eleventh.”

This issue opens with a special pair
of "“Cornered” interviews conducted
by Lanoue Gallery's Gina Fraone with
Syrian-born  Mohamad Hafez, who
addresses the recent tragedies suffered
in his homeland through his artwork, and
Congressman Seth Moulton, whose
office is sponsoring the showing of Hafez's
work at Lanoue as well as the Christopher
Brodigan Gallery at Groton School.

Fraone's piece is complemented by
Greg Morell's profile of Harriet Diamond,
whose “Driven from Their Homes" sculp-
tures are intended to capture the feeling
of being a refugee forced to escape their
home country with what few possessions
they can take; they're are on view this
March at Northampton's Oxbow Gallery.

South Korea-born Dartmouth professor
Soo Sunny Park has been establishing
a name for herself both nationally and
internationally, with recent shows at New
Britain Museum of American Art and the
Sharjah Art Museum in the United Arab
Emirates; Donna Dodson puts the spotlight
on her "BioLath” exhibition on view
through August 6 at the Currier Museum
of Art in Manchester, New Hampshire,
which promises to be one of the highlights
of the region’s 2017 schedule.

Elizabeth Michelman visited the studio
of Iran-born artist Roya Amigh, who
earned her MFA at Boston University, to
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talk about her nomadic installations, which
Michelman writes, “fold into a carry-on
bag, but their whispers can fill a room.”

Nancy Nesvet traveled to Galerie
Lelong in New York City to interview
Krzysztof Wodiczko, director of the
School of Planning and Architecture at
Harvard University, about his career and
working with his Harvard students. Wodic-
zko's installations have played an impor-
tant role in speaking out against injustice
here and around the world.

Molly Hamill visited Endicott College
to review an exhibition of photographs
by faculty members Maria Cusumano
and Mark Towner taken during a recent
trip to India. The bright colors of “Om Tat
Sat: Reflections from Mumbai to Kolkata"
will warm up your late winter day and
also provide insight into the minds of two
artists documenting a vacation while
pondering its place as art.

Lisa Mikulski, who returns to these
pages after four years in Sweden, interviews
Haiti-born Duken Delpe, whose recyclable
and found object creations are headed for
Art Olympia in Tokyo, Japan, and this year's
South Shore Indie Music Festival; his work
can currently be seen at Boston's Liquid
Art House and W Hotel. She also previewed
the Copley Society of Art's “Shaken and
Stirred: 2017 Winter Members Show.”

It's one of a number of juried shows
featured in this issue; James Foritano
took in the Cambridge Art Association
Members Prize Show and | previewed
the captivating “Wheaton Biennial: Print-
making Reimagined” exhibition being
held at Wheaton College in Norton, Mass.

Another part of the national discussion,
gun ownership, is the focus of “Unloaded,”
a nationally traveling show arriving at The
Institute of Contemporary Art at Maine
College of Art this spring; J. Fatima
Martins, in previewing the show, notes
that it's a serious exhibition. “It is not a
show that one takes in for pure pleasure.”
It certainly addresses the question of
what role can art play when it comes to
highlighting issues of the day.

Suzanne Volmer has been keeping
a close eye on recent developments in
Boston's SoWa District; her profile of
Gallery BOM and its focus on Korean
artists is complemented by her profiles
on Rhode Island printmaker Elizabeth
Goddard and paper artist Barbara Owen.

Marguerite Serkin “campaigned” for
her profile on Vermont watercolor and oil
painter David Rohn, whose work can be

seen this spring at the Mitchell*Giddings
Gallery in Brattleboro as well as the Next
Stage Arts Project in Putney, Vermont.

Those craving summer will appre-
ciate Jane Paradise's "Dune Shacks
of Provincetown” series at the Galatea
Gallery in March that will, along with
Laura Shabott's profile of her, have you
on the phone booking your reservations
for this year's stay on the Cape.

If you're looking for an early spring
adventure, consider setting your GPS for
Artists Corner & Gallery in West Acton,
Mass. after reading Flavia Cigliano's
gallery profile on the venue that recently
celebrated its first anniversary. Cigliano
talked with owner Margaret Burdine
about her decision to leap from her
own artistic career as a fiber artist and
photographer to overseeing
the work of nearly 50 artists
while establishing a commu-
nity gathering spot for classes,
workshops and special events.

We always aim to have our
stories contain a series of
“touchpoints.” | asked Ron
Fortier, who recently relocated
to Portugal from New Bedford,
to put together an article
explaining how he not only
found a new home and trans-
ported his supplies with him, but
managed to secure new gallery
representation overseas while
maintaining his existing ones
here in New England. This is one
for the dreamers among us.

Artscope will be returning as
an exhibitor in the Magazines
Sector at Art Basel in Basel,
Switzerland this June for the
third straight year. Over the past vyear,
we've expanded our efforts to explore the
New England arts community's place in the
wider international market.

This issue's centerfold winner, with
an artificial intelligence theme, is Wilda
Squires’ “Gold Abstract.” Thanks to our
judges: Jo Broderick, dean of college
relations and special assistant to the
president at Montserrat College of Art;
Susan Reid Danton, executive director,
Miller White Fine Arts, South Dennis,
Mass.; and Vanessa Boucher, artscope's
media development associate. For our next
contest, we're looking for your best original
visionary and outsider art work; full details
can be found in our Classifieds section.

This is an issue that was built for
repeated readings; we hope you'll
explore the works of our “Eleven for Our
Eleventh” artists and take in a number of
the spotlighted exhibitions. May we cross
paths along the way....

| Brian Goslow, Managing Editor
bgoslow®artscopemagazine.com

D
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slideshows, in-depth
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anywhere worldwide on
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CORNERED: MOHAMAD HAFEZ

One of the most divisive issues facing
our nation today is that of immigration.
Fanning the flames of that political hotbed
are the raging international conflicts that
are resulting in staggering numbers of
refugees. Mohamad Hafez, an architect
and artist currently residing with his
family in New Haven, Conn., was born
in Syria. With horror and tremendous
sadness, he has watched from afar as his
beloved homeland is obliterated by a civil
war that has turned more than 11 million
Syrians into refugees.

When Hafez first moved to the United
States on a student visa to study archi-
tecture, he discovered that his visa was
only valid for one entry. Being Muslim and
having a name like Mohamad in a post-9/1
America meant that visiting home was to
risk never being let backin.

He spent the next eight years in the U.S.
without once seeing his homeland. Hafez
coped with his homesickness by creating
highly detailed and intricate miniature
models of the neighborhoods he had
wandered about and sketched with loving

)
Baggage Series 4.

detail as a teenager. But as time went on,
Hafez began modeling the effects that the
bombing was having on Syria's buildings,
homes and streets as a reflection of his
pain at the deep and unfathomable loss
his country was experiencing.

From April 4 to April 30, Lanoue Gallery,
450 Harrison Ave., Boston, in collabora-
tion with the office of Congressman Seth
Moulton representing Massachusetts’
6th Congressional District and Harvard
University's Middle Eastern Initiative,
will be hosting “A Homeland inSecu-
rity" a public exhibition of Mohamad
Hafez's miniature models. Also, Hafez's
“Desperate Cargo” will be on display at
the Groton School's Brodigan Gallery
from April 9 through May 19, with the
artist talk being given in the Performing
Arts Center’s Black Box Theater, on March
7 at2pm.

What follows is a conversation between
Lanoue's gallery director, Gina Fraone,
and Hafez about the artwork that will be
ondisplay at Lanoue Gallery in April.

GINA FRAONE: WHAT COMPELS
YOU TO CREATE SCENES OF
TRAGEDY IN YOUR ARTWORK?
HOW IS VIEWING ARTWORK OF
BOMBED BUILDINGS A DIFFERENT
EXPERIENCE THAN VIEWING
PICTURES AND FOOTAGE OF THE

ACTUAL BOMBED NEIGHBOR-

HOODS IN THE MEDIA?
MOHAMAD HAFEZ:
That's a good question.
People have been desen-
sitized to what they see in
the media. There has been
so much coverage of carnage
- it's easy for everyone to get
overwhelmed and want to just

“swipe" to the next article or

skip that Facebook feed

[on the Syrian crisis]. The

media even call it “Syria
fatigue.” The viewer

of the news can't

help but say, “Oh

god not one more

[endangered] kid, not one more gruesome
shot.”

| am by profession an architect so
we believe in the power of models,
sculpture and the self-seen physical
presence of an architectural setting,
and realism is a big part of this. With
high detail in my sculp-
tures of the remod-
eled destruction,
you cannot look
away no matter
what  your - .l
views or where
you stand on the
[political] issues. Your
eye is so attracted to this highly
detailed miniature model; it's embedded
in our subconscious that we get pulled
into details if it's very realistic looking. So, |
realized the power of the model form early
on in my architectural studies. My hope is
for the viewer to consciously and subcon-
sciously escape into the piece. If they dive
so into the piece, perhaps they will forget
that they are looking at a model and that a
meaningful connection will be made right
there. I sometimes add lights or even have
smoke coming from some of the pieces so
that all five senses are engaged.

THERE ARE NO HUMAN
FIGURES IN YOUR ART PIECES.
AND, YET, ONE GETS A STRONG
SENSE OF HUMAN PRESENCE
WHEN VIEWING YOUR WORK.

The human mind is so sophisticated. It
fills in details that are not there. There's
a hairline difference in something looking
detailed artistically and something that
might look kitschy, like a dollhouse for
example. That's not something | am
willing to risk and that's why | don't add
any scale figures [to represent humans]
— it would then look only like an architec-
tural model. If the scale figures are not
there, undoubtedly the human brain will
then fillin that human presence.

AND YOU ALSO HAVE OTHER
SIGNS OF HUMAN PRESENCE

I
Collateral Damage.
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Cornered

We Have Won (detail).

IN THE WORK THAT | FIND SO
POIGNANT - HOME FURNISH-
INGS, LAUNDRY DRYING ON A
LINE, SIGNS OF GARDENING,
COOKWARE, TOOLS, ETC.

Yes, | believe that the mark that
humans leave on architecture is a lot
more powerful than adding a scale figure,
especially if it adds to the personal story
of the piece. | have also included, in some
pieces, Syrian voices and city sounds |
recorded during my last trip in 201, just
before the war had erupted.

It's also worth noting that these pieces
are made for me first, to sort of exhale my
nostalgic feelings of my home, my deep
pain of witnessing the death of home. The
voices, the sounds, it's an armature for
me to put that memory in a capsule, in a
model, at amoment in history.
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HOW DO YOU FEEL DURING
THE PROCESS OF MAKING
THESE MODELS OF DESTRUC-
TION FOR A PLACE THAT IS SO
PERSONAL TO YOU?

That becomes in a way a therapeutic
process for me. | am not the kind of person
that talks a lot about turmoil like this, and
what we're feeling, but undoubtedly, the
weight of the emotions is very heavy inside
all of us. So indulging in high detail, in hours
and months of each piece, in an ironic way
alleviates that pressure inside me and even
grows into an art piece. | believe that this
energy that has been inside me is a real
emotion that has now been embedded
inside a new piece, and because it stems
from real emotion, the viewer is seeing it as
real emotion; they're sensing it. It's coming
from real pain.

So, like | said, initially all these works
are just a therapeutic process for me to
get it off of my chest. None of my work is
planned or drawn before | start. | will have
a rough idea; sometimes | will start with a
found object and design the whole scene
on the spot around that found object. But
no matter what, it's always all done on the
spot. And that's because destruction is not
planned, there is nothing that makes sense
about it. And | keep having these conversa-
tions with myself, when | am making these
pieces, that something might look absurd,
might look foreign in the setting, that might
look like it doesn't belong to the original
building, so | tell myself that's fine. Because,
guess what? When a bomb falls and obliter-
ates awhole neighborhood, there's nothing
that makes sense about it. And that's what |
try to model in these pieces.



Baggage Series 4 (detail).

SO THE PROCESS IS THERAPEUTIC FOR YOU, BUT
THEN HOW DO YOU FEEL WHEN YOU STEP BACK
AFTER A PIECE IS COMPLETED AND YOU VIEW
WHAT YOU HAVE JUST CREATED?

It depends. When | finished the piece called “Collateral
Damage,” which showed an open intersection in a city that
was fully decimated, and | played the soundtrack that | had
recorded from my parents’ balcony before the war, the first
time | played that with my wife, we actually collapsed in tears.

But then quickly after these objects become strangers to
me. You might find this interesting, but | feel no sense of owner-
ship and pride in these pieces. Once they're made, we get our
first conversation with the pieces, and they leave me and |
leave them in peace.

Because of the high level of detail, when | come back and
visit these pieces after a month or two, honestly, it's like | am
looking at the piece for the first time ever, like | had never
touched it. | mean, | would remember certain areas that |
worked on but most of the detail | can't even recall putting it
there. So, in that sense, it gives back to me, and | look at it as
though | am the viewer, believe it or not.

THIS SHOW WILL BE ON VIEW FOR A MONTH AT
LANOUE GALLERY. WHAT DOES THIS EXHIBITION
MEAN TO YOU?

| feel a great responsibility to use my artwork as a way
to communicate on behalf of refugees who have not had
circumstances as fortunate as mine. | want to use this platform
that | have in the West to advocate for those that are deeply
suffering. You don't risk life and limb, the life of your beloved
children by crossing the sea in a flimsy flotation device in
the dead of night unless the sea has become safer than the
ground you are escaping. My art is a way for me to convey that
refugees are normal human beings, with families and dreams
and aspirations, just like any American. My art is a voice for the
Syrian refugees, for Muslim Americans, for forced migrants.
| understand the fear of the unknown. But | hope people will
come to this exhibit, perhaps meet me and talk about my work
with me, and let us find the common ground that connects us
all as human beings.

CORNERED: CONGRESSMAN SETH MOULTON

Seth  Moulton, Congressman for
Massachusetts's 6th  Congressional
District (which includes most of Essex
County, including the North Shore
and Cape Ann), was introduced to the
art of Mohamad Hafez through Chris
Mawhorter, the Middle East Initia-
tive events assistant at the Harvard
Kennedy School. The two offices began
to collaborate to help Hafez find a
proper venue for a public exhibition of
Hafez's miniature models.

Gallery owner Susan Lanoue became
aware of their efforts through mutual
contacts. Moved by Hafez's message
and stunned by the work's quality,
— Lanoue volunteered both her space
Congressman Seth Moulton. and curatorial team toward the cause.
Gallery Director Gina Fraone, on artscope’s behalf, conducted an email interview
with Congressman Moulton to learn more about his own personal interest in
Hafez's work.

GINA FRAONE: WHAT STRUCK YOU AS SPECIAL ABOUT
MOHAMAD HAFEZ'S WORK?

SETH MOULTON: Mohamed's ability to capture the grim reality facing the
Syrian people is moving. And his commitment to use his work as a platform
for creating awareness of the Syrian Civil War is inspiring. He shows the deep
humanity of the people affected by this unimaginable tragedy, and his passion
and mission align with my own efforts to call on Massachusetts, and people
around the world, to help these refugees.

WHY ARE YOU HOPING THE PUBLIC GETS A CHANCE TO SEE
HAFEZ'S WORK IN PERSON?

Every day, Americans get just a little exposure to the atrocities occurring
abroad through the media. Mohamad's art helps bring it home by immersing
people in the experience. When he tells the story of how his family escaped,
people feel a more personal connection to the crisis. His art may make people
uncomfortable, but the public will leave with a better sense of the Syrian
struggle. And, hopefully, that will inspire them to join in the national discussion
on what to do about it.

HOW DO YOU FEEL ABOUT THE IMPORTANCE OF HAFEZ'S
ARTWORK CONSIDERING THE CURRENT REFUGEE CRISIS?

There is an appetite across this country for taking care of people who find
themselves in unfortunate circumstances. It is our responsibility, as Americans,
to reasonably ensure that all people have an opportunity to live their lives to
their fullest potential. This includes providing a safe haven for those who are
affected by war in the Middle East. We need to distinguish between those who
are running from war from those who are waging it. Mohamad's artwork and
story demonstrate that difference; he shows that refugees are decent people
just like us here.

Q5 MAR/APR 2017 | 11




Eleven for our
Eleventh

HARRIET DIAMOND

AN EXODUS FROZEN IN TIME

When you walk through the doors
of Northampton's Oxbow Gallery on
March 2, be prepared to confront
something completely different. It
is the official opening of Harriet
Diamond’'s  “Driven  from their
Homes,” an installation of over 100
ceramic figurines retreating from
the horrors of wartime destruction,
seeking escape and a flight from
oppression in an attempt to survive
and emerge into safety. It is an
exodus frozen in time.

| first became aware of the work
of Harriet Diamond at one of Terry
Rooney's Amherst Biennials. Diamond
had created a piece called “The Pit,"
a startling work that

became affixed in my Ry
mind. In my brief capsule -"\ﬁ
of the “The Pit" in the \
exhibit catalog, | had this !

to say: | ™

“The centerpiece is
a remarkable floor-to-
ceiling phantasmagoria
depicting the nightmare
of the war machine.
Entitled ‘The Pit, the
highly theatrical parade
of tanks, soldiers and
artillery descend down :
a convoluted gyre of s
horror. It is a marvelous .\' "
construction of molded .
clays and textured K
architectural walls ¥
that fall into a Dantean
inferno of doom.
Powerful and intriguing, |
this is a chasm of E‘
poignant commentary.” h

What is so disarming
about the work of
Harriet Diamond is the
childlike innocence of
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the artistic aesthetic contrasted
with the horror of man’'s inhumanity
to man so chillingly depicted in her
highly unusual installations.

This is the first time that Diamond
will have an entire gallery space
to tell her tale. The Oxbow is a
Northampton fringe gallery carved
out of an ancient storefront. It is an
artist's collective of 36 members
that is democratically run and
administered, and unlike many other
gallery co-ops of similar nature, it
has survived.

The enormous three-story brick
edifice that contains the Oxbow, along
with a series of apartments and four

other businesses, has been sold to
Lincoln Realty, which recently signed
the existing commercial tenants to a
one-year lease.

The timing of “Driven from their
Homes" comes with a note of strong
immediacy. The plight of refugees
has captured the nation's conscious-
ness as President Donald Trump
battles with the American Civil Liber-
ties Union (ACLU), state attorneys
general, the full legal system and
members of Congress. They deride
Trump's proposed ban on refugees
from seven Middle Eastern countries
as unconstitutional, unconscionable,
un-American, immoral, racist, unjust

OXBOW GALLERY

275 PLEASANT
STREET

NORTHAMPTON,
MASSACHUSETTS

MARCH 2
THROUGH 26

]
Embarking.




The Long Line.

and unholy. The debate is vociferous and fuels the deep political rift in
the nation and the grand divide between our two political parties.

Diamond is firmly committed to her active participation in social
issues as well as in her artistic expression. She has been very busy
working on this installation for over two years. Who would have
imagined that the installation would open as the debate on the issue of
refugees and immigration rages on the front page of every newspaper?

Of her work, Diamond stated, "I trying to place the viewer right in a
series of scenes, so they can voyage along with these refugees and for
a few moments be one of them. Like 'Oh, | am carrying a huge bundle
on my head,’ and ‘Oh no! | am hurrying by dead bodies in the street
and | don't want to look."” She describes her 8- to 9-inch fired and
painted ceramic figurines as, “wheeling suitcases, carrying children,
talking on their cellphones. Some are near tears, some are chatting,
and some are just trudging. The figures are sculpted as individuals,
each with his or her own thoughts and gestures ... some are looking
for their loved ones, some are running to escape, some are grieving.”

Diamond's working technique is an eclectic expression of mixed
media: sculpted clay, wood and latexed Styrofoam, supplemented with
drawings and renderings. Additionally, many unexpected materials
end up in the work that Diamond discovers while working organically.
Nothing is sacred; if it serves its purpose, she will use it.

| Greg Morell

)
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south shore

art center
LEGACY

Susan Denniston, Kelly Knight,
Anne Plaisance, Lorraine Sullivan

FEBRUARY 24-APRIL 9, 2017

119 RIPLEY ROAD, COHASSET, MA 02025 - 781 383 2787 « www.ssac.org

Lavaughan Jenkins
The WATCHERS

#

Hess Gallery Pine Manor Coll
400 Heath Street Chestnut Hill MA
Hours / directions: pmc.edu/hess-galle
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SOO SUNNY PARK AT CURRIER
EXPLORING THE SPACE WITHIN

Soo Sunny Park is one of New
England’'s most talented artists. With
recent shows at the deCordova Sculp-
ture Park and Museum and Burlington
City Arts in Vermont that launched
her national and international reputa-
tion, she has been awarded a grant
from the National Endowment for the
Arts to create new work at the Currier
Museum of Art in Manchester, New
Hampshire. Park's “BioLath" promises
to intrigue and delight her devoted
fans and stretch the boundaries of
perception to reach new audiences.

Assistant Curator Samantha
Cataldo and the Currier Museum of
Art selected Sunny for their “Contem-
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porary Connections” series. Her
project, ‘BioLath,” will be on view
through August 6. “l am thrilled to be
working with an artist like Soo Sunny
Park who is visionary, collaborative
and endlessly energetic,” Cataldo said.

“Sunny is interested in liminal
spaces, those occupying a position
at, or on both sides of, a boundary
or threshold. Her installation work is
often made from materials that are
themselves interstitial — sheetrock,
fencing, plastic, glass, etc. Light is
an important element of her work as
well, as she thinks of it as a sculptural
material that forms a part of the work.

"Her new installation for the Currier,

‘BioLath,’ explores a variety of liminal
spaces between inside and outside,
nature and artifice, sculpture and
drawing, vision and perception, and
light and shadows,” Cataldo continued.
"Park transforms metal lath (a material
that is ordinarily used to lend unseen
strength to walls) into self-standing,
organic forms that take on biomor-
phic, natural associations such as
human organs or glacial boulders. The
hybrid title of this work derives from
these forms, which are also fitted with
colorful strips of Plexiglas.

“They will be suspended from
the ceiling, resting against walls,
and placed on the floor throughout

CURRIER MUSEUM OF
ART

150 ASH STREET
MANCHESTER, NEW
HAMPSHIRE
THROUGH AUGUST 6

]

Soo Sunny Park, concept
model for BioLath,
installation at the Currier
Museum.



the museum's windowed Putnam
Gallery. The artist has designed the
installation so that shifting sources
of natural and artificial light pass
through and reflect off of the forms,
resulting in animated wall drawings
throughout the space.”

Park embraces new challenges and
builds viewer excitement by working
with the moiré effect in “BioLath.”
Using overlapping layers of metal lath
and a traveling light source that will
generate projections on the walls,
she aims to create intriguing and
engaging geometric patterns. Sculp-
tures that invite the viewer to shift
their visual perspective are at the
foundation of her work.

Soo Sunny Park is a rising art
star. In addition to being a full-time
professor at Dartmouth College, over
the last 18 months, she has exhibited
four major projects nationally and
internationally. Never looking back
or repeating herself, she is always
stretching, reaching and growing as a
sculptor to reach her goals.

The New Britain Museum of
American Art commissioned Park's
recent work “Boundary Conditions,”
a site-specific installation and immer-
sive experience that closed at the end
of February. The challenge for Park

Boundary Conditions, New Britain Museum of American Art, New Britain, Conn. Photo credit: Jody Dole.

was to create a large-scale floating
piece from a stationary tabletop
magquette. She used clear Plexiglas
woven into half-inch metal mesh. The
process involved problem-solving as
well as trial and error to create what
she called “sinuous, large, sprawling
structures that transmit, reflect and
refract light.” The resulting sculpture
transformed the space into a sea of

dancing light, reflection and shadow.
Park also drew directly onto the walls,
with charcoal and graphite, creating a
dialogue with the light, shadows and
line drawings.

In January Park closed a major
international project: The 19th Sharjah
Islamic Arts Festival at the Sharjah Art
Museum in the United Arab Emirates.
She was invited to create new work for
the festival's theme of “Bunyan,”
which loosely translates to "“struc-
ture, or man-made construction.”
For this project, she created
“Luminous Mugarnas,” an instal-
lation using playful, multi-colored
cut Plexiglas, mesh steel and light.

Mugarnas is a form of archi-
tectural  ornamented cupola,
sometimes also called a honey-
comb vault, often seen in mosques
and cathedrals. Park laser-cut
the Plexiglas panels with Islamic
patterns that she mounted onto
the small dome shapes and lit
from below, projecting shadows
onto the ceiling. The play of
abstract geometric forms with
organic shadows and light is a
signature of her work.

]

Unwoven Light, Rice
Gallery, Houston, Texas
(Photo by Nash Baker).
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That same month, Park closed

another solo museum installation
at the Marshall M. Fredericks Sculp-
ture Museum in Michigan. For this
project, she created “Unwoven Light,”
a monumental sculpture composed
of welded chain link fence sections,
dichroic cut Plexiglas pieces and
natural light.

"Unwoven Light" refers to the way
iridescent Plexiglas unravels the
color spectrum of any light source,
and how the piece changes with
daylight and the angle at which the
sculpture is viewed.

"We cannot see anything without
light. Light allows us to see everything.
The sculpture aims to draw attention
to light as a material of the sculpture,”
Park said. This piece has been one
of her most popular installations; it
had previously been exhibited at the
Dennos Museum Center in Traverse
City, Michigan, and Rice Gallery in
Houston, Texas, where it originated.

“We see only what light reveals,”
Park said in her artist statement for
the work. “In doing this, however,
the light itself stands aside. We don't
notice light when looking, so much
as the things light allows us to see.
This piece explores light's potential
as a structural element in sculp-
ture. The woven form of a chain link
fence, fitted with Plexiglas diamonds,
unweaves the light. Now we can see
it — the light — the purple shadows

and yellow-green
reflections that
both  mirror the
shape of the fence
and restructure the
space they inhabit.”

Park was born in
Seoul, South Korea
and grew up in
Georgia and Florida.
She received her

BFA in  painting
and sculpture from
Columbus College

of Art and Design in
Ohio and her MFA
in  sculpture from
Cranbrook Academy
of Art in Michigan.
After a residency at
Skowhegan School
of  Painting and
Sculpture in Maine, she worked in
St. Louis, Missouri as an installation
artist and lecturer at Washington
University before coming to New
Hampshire to teach at Dartmouth
College. Park has won a Joan Mitchell
Grant, the Rockefeller Foundation
Bellagio Center Fellowship, and her
work has been written about in Time
and Vogue.

Park says that she is fortunate
to work outside of the commercial
gallery scene, teaching, inspiring
others and making new work nation-
ally and internationally. She credits

the Internet for making worldwide
connections. The Currier show will
no doubt bring her work to new
audiences, and allow those familiar
with her work in New England to see
her new work. Soo Sunny Park is
traveling at the speed of light.

| Donna Dodson

ESCAP

with Boston's only 24/7
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Download the free app now! | @ App store
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Concept model for BioLath,
installation at the Currier
Museum © Soo Sunny Park,
2017.
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IF THE SHOE FITS...
CODING AS A DESIGN TOOL AT TUFTS

It is said that every age has its own
fashion expression, in pleasure, in wit
and in manners. Tuft's cutting-edge
exhibition, "Coded_Couture” shows
fashion design as the impetus for a
digital Magical Mystery Tour that boldly
transgresses the traditional boundary of
couturier.

This couture-collection explores the
stylish language of personal adornment,
albeit shaped by an imaginative cyber-
technology theme, reflecting on the
social impact of the interactive, smart-
phone-toting, dynamic social-networking
world we wake up to each day.

In this cyber-transformed world, what
if we felt a sudden urge for flirtation and
a tingling surge of desire for another
person whom we had just met? But, we
were reluctant to express that romantic
attraction. Then, suppose that placed
in direct contact with our skin are tiny
electrical nodes directly measuring a
miniscule rise in body temperature,
triggering a corresponding signal
relayed throughout the garment
we wear, overriding our shyness to

18 | MAR/APR 2017 OS5

suppress those lustful thoughts?

This unigue bodice-ensemble s,
in essence, a wearable bio-indicator,
an ethical whistle-blower on our true
emotions. This provocative sentry and
the dilemma created are precisely what
intrigues  artist/designer  Rebeccah
Pailes-Friedman in offering “BioWear,"
2015, composed of leather, feather and
electronic components.

In her “BioWear," the garment alludes
to its elegant haute couture origin and
resembles a pair of angel's wings, made
of lush, lofty feathers cascading from
the wearer’s bare shoulders down to her
lower back, strapped tightly against the
torso. These shiny, black wing feathers
quiver and flutter as you stand motion-
less, detecting and showing the wearer's
inner state of arousal and attraction
toward another person. Does this

garment keep us honest to a fault? And,
is this garment an unwitting guardian of
the heart that would lock us out from the
sanctuary of our own secret garden?
Pushing this scenario a few uncom-
fortable steps further, the question

becomes: will this garment trend,
designed to requlate truth, lead to a new
affirmation that dishonesty, jealousy,
envy, hatred and all negative emotions
may be automatically halted via the
instant bio-feedback we wear? Are
shyness and coyness to be purged as
undesirable emotions?

Even the late Yves Saint Laurent, the
world-famous, iconic Parisian couture
designer, could not have foreseen this
guantum leap ahead to an unknowable
threshold of a brave new reality.

Another fashion-item in the show that
also wrestles with the human psyche and
human identity as a theme is a daring
collaboration from Dutch designers
Melissa Coleman, Joachim Rotteveel and
Leonie Smelt. Their “Holy Dress,” 2012,
a gold-plated metal dress with commer-
cial lie detector, shock-training dog
collar, LED lights, fabric dress, custom
electronics and video all take behavior
modification to another level.

Through a speech-recognition
system, the Holy Dress analyzes the
wearer's voice stress level; when a lie

TUFTS UNIVERSITY
ART GALLERY

AIDEKMAN ARTS
CENTER

40 TALBOT AVENUE

MEDFORD,
MASSACHUSETTS

THROUGH MAY 21
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Cedric Flazinski, shoes created
from responses to MyDesigner
website, 2008-10, shoes
constructed of leather and
rubber.
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Melissa Coleman, Joachim Rotteveel, Leonie
Smelt, Holy Dress, 2012, gold-plated metal
dress, commercial lie detector, shocktraining
collar for dogs, LED lights, fabric dress,
custom electronics, video (Courtesy of Melissa
Coleman, Leonie Smelt, Joachim Rotteveel.
Photo by Sanja Marusik).

is detected, the dress lights up and
delivers electrical shocks through
the dog-collar to the wearer, thus
disciplining the wearer to be more
truthful.

This punitive concept of behavior
modification utilizing aversion
therapy was first brought to the
public's attention by director Stanley
Kubrick through his 1971 British
feature film “A Clockwork Orange,”
now considered to be a dark and
satirical movie classic where law
enforcement and psychiatrists deploy
shock-therapy techniques to reform
violent tendencies and criminal
behavior for societal good.

Forty-six years later, the Dutch
artists’ "Holy Dress" is a timely piece
that would ask us to ponder again
the difference between the good and
the evil of human behavior in a world
filled with terrorist bloodshed. Is
torture applied in the name of good
or evil, a matter of mere shifting,
subjective consideration?

Subjective preference is part of
decisions we make daily as individ-
uals. A Swiss artist/designer focuses
his attention on the concept of
branding one-of-a-kind shoe designs
that are produced based on psycho-
logical and personality profiles devel-
oped by the late Swiss psychologist
Carl Jung. The culled info is then fed
into a computer program developed
by Netherlands artist/designer Cedric
Flazinski. “Mydesigner,” 2008, is a
shoe-shape object custom made with
leather and rubber.

Flazinski's 12 shoes on display are
a metaphor for personality branding.
The shoes are Objects of Desire,
much like glass slippers, to be beheld
but never worn as ready-to-wear
shoes. The shoes’ genesis and design
development are digital coding of
personality traits.

British designer Amy Congdon's
“Back Piece,” 2012, from “Biological
Atelier SS 2082, is composed of

embroidery, acetate scales, silicone
and glass crystals. It is a wearable
piece that uses tissue engineering
and bio-inkjet printing to fashion
scales. No natural or synthetic-
blend fabric was used here as
part of the design.

Setting the fundamental utili-
tarian purpose of clothing aside,
it's clear that “couture"” always
yearns for something more
conceptual and abstract. It was
inevitable that fashion would
embrace digital technology
with a blending of program-
ming coding as a design tool in
stitching together a process-
oriented, digital-hybrid garment
that will raise issues of our
existence and challenge the
values we hold.

So, what does it really mean
to be human, warts and all? The
works of these 13 international
artist/designers will give you a
prophetic, fascinating glimpse
that fits into four categories:
biological, cultural, psychological
and synergistic.

Do wear something unique that
makes a statement when you strut
to see this exhibition. Join others
in gazing toward the horizon, for
our future, like the rising sun,

burns ever so brightly. Ethereal answers

about life are out there.

| Franklin W. Liu

Aboudia

March 28 — June 9, 20

thompsongallery.csw.org
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Featured Exhibition

A POWERFUL MESSAGE

WEAPONS UNLOADED IN MAINE

In the exhibition catalog for “Unloaded,”
artist-curator Susanne Slavick writes what
we already know to be true: “The American
intimacy with guns has many roots, largely
stemming from the culture's glorification
and protection of individualism and personal
liberties."”

“Unloaded"” is a traveling exhibition that,
since 2015, has already been installed in
six venues, the most recent presentation
at the Bolivar Art Gallery at the University
of Kentucky, Lexington. After its showing
at the Institute of Contemporary Art at the
Maine College of Art in Portland, it travels to
Atlanta and Minneapolis.

The use of weapons in art is not new.
Modern and contemporary artists have been
taking firearms of various kinds and using
them as either raw material in their artwork
or as inspiration and motif subject for centu-
ries. Some artists use firearms as tools to
create a form by “shooting"” objects and
using the process of destruction via guns as
a method to make unique visuals.

While many artists use the gun motif
because it's “cool” and it sells, there are
others who approach the subject with
great seriousness. These artists depict the
firearm form to openly confront the anxiety
over ownership and cultural violence, as well as the strange
admiration that people have with weapons as symbols of
power.

The most intense conversations are those surrounding
guns and children, women and domestic violence. Two New
England-based artists (who are not included in this exhibi-
tion but merit mention here to provide local context) come to
mind immediately when thinking of this subject: Providence,
Rhode Island-based John Buron, who depicts gun imagery
from vintage 1950s and '60s decontextualized pictures of
children playing with toy guns. Buron is also is well-known
for a hanging mixed media installation featuring the decon-
structed image of a gun in black-and-white line drawing, as
well as other larger prints and videos alluding to American
“gun culture.” In Somerville, Mass., Yorgos Efthymiadis
continues a photography series of various types of antique
pistols deliberately arranged in organized patterns on top of

20 | MAR/APR 2017 QOS5

beautiful fabrics, tapestries and crocheted covers, alluding
to the normalization and hidden reality of violence within
domestic spaces.

In “Unloaded,” Slavick has assembled a group of 21 artists
from across the country who “visualize the power of the
gun as icon and instrument, the damage it can do and how
weapons might be rejected, broken or silenced.” As the title
of the exhibition implies, the artwork depicts firearms that
have lost their power; they either have already “unloaded”
ammunition metaphorically, or they have yet to be “loaded"”
with bullets. The artists in “Unloaded"” examine and present
the “role that guns continue to play in our national mytholo-
gies, suicide rates, individual and mass murder, domestic
violence and the militarization of civilian life.”

Artists Lauren F. Adams, Natalie Baxter, Nina Berman,
Joshua Bienko, Casey Li Brander, Anthony Cervino, Mel Chin,
Cathy Colman, dadpranks, James Duesing, Jessica Fenlon,

INSTITUTE OF
CONTEMPORARY ART
AT MAINE COLLEGE
OF ART

522 CONGRESS
STREET

PORTLAND, MAINE

MARCH 16
THROUGH APRIL 14

Susanne Slavick, (Re)Setting
Sights, 2002; screen prints on
Stonehenge; 22" x 30" each.



Vanessa German, Jinshan, Andrew Ellis
Johnson, Jennifer Meridian, Adrian
Piper, Don Porcella, Devan Shimoyama,
Renee Stout and Stephanie Syjuco join
Slavick in the show.

The most alarming works are those
conveying innocence, guns as toys
and the unsettling behavior of playing
war or killing for fun, as well as the
casual enjoyment of weapons as
decoration, glamorous accessory and
collectors' item. As Slavick points out
in her essay regarding children and
the work of Nina Berman in the series
"Homeland Series: Human Target
Practice, All American Day, Ft. Bragg,
North Carolina, USA, 2006," “They are
not terrorized; instead they are being
acculturated to weapons.”

Of the works referencing children,
Renee Stout's "Baby's First Gun,”
1998, is the most disturbing. Slavick
describes the artwork this way: “Inside

D
Mel Chin, Cross for

the Unforgiven: 10th
Anniversary Multiple,
2012, 10f 2, AK-47 assault
rifles (cut and welded),
54"x54"x3".

the box, a toy gun with ‘ABC’ stamped

on its metal barrel is juxtaposed

with a cutout of a girl in a pink floral
dress. Below, flanked by smiley faces,
is another biting caption: ‘Society
prepares the crime ...

the criminal

commits it."" It's impossible to not think
of the 2012 massacre at Sandy Hook
Elementary School in Newtown, Conn.,
when looking at “Baby's First Gun."”

Violence as casual play is the
subject of Jennifer Meridian's “A City
without Guns,” 2014. The sculpture is
an ongoing assemblage of found sticks
from trees. Tree branches and sticks
are human's oldest known weapons and
they continue to be used by primates
during fights in the wild. Children use
sticks all the time in play form to hit
inanimate objects as well as each other
in play-acting situations and fantasy. In
this series, Meridian recognizes them
as "guns" as "“an indicator of both
childish and adult urges, urges that
may remain harmless within the imagi-
nary but harmful in reality.” The idea of
“fantasy"” is taken up by Jinshan, in “I|
also like hijacking,” 2008, a photograph
taken at Shanghai Airport of a plastic
water rifle pointed at an airplane in the
sky.

Dysfunctional weapons as decora-
tion is the theme of Mel Chin's “Cross
for the Unforgiven: 10th Anniversary
Multiple” (2012), featuring the AK-47 as

]

Adrian Piper Imagine
(Trayvon Martin),
2013; TIFF formatted
digital image on
Hahnemiihle paper;
10.43" x 10.76".
Collection of the
Adrian Piper Research
Archive Foundation
Berlin. ©APRA
Foundation Berlin.
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Featured Exhibition

a Maltese cross. In this sculpture, the AK-47 is raw material, unloaded of
its potential violence, yet still containing poignant meaning. In the exhibi-
tion catalog, Slavick shares the backstory as told by the artist: “When the
artist Mel Chin approached a local country store for eight AK-47s, the
proprietors asked, 'What you'ens gonna do, start a war?' Chin recounted
that he answered that, ‘There was one going on already and | was going to
make a sculpture. Deathly silence followed but they figured a way for me to
purchase all eight that day. Word got around when it was done, and a sickly
woman came calling on Christmas Eve through the falling snow. She had
come to see the cross. | pontificated that the Kalashnikovs, a new interna-
tional symbol of resistance to the West, formed this Maltese cross from the
times of the Crusades, now eternally welded in opposition."”

Lauren Adams also confronts the use of guns as decoration infused with
meaning in “Granny Smith & Wesson,"” 2003, a photograph of a foot stool,
hand-painted acrylic on appropriated fabric and furniture from the series
“Domestic Disturbance.” The repetition of the Smith & Wesson handgun
in the footstool's covering suggests how violence is at the foundation of
American culture, literally at our feet.

Guns, cultural oppression, poverty and race are the subject of Vanessa
German’s mixed-media work. German, who lives in Pittsburgh in one of the
neighborhoods deemed “the most violent in America,” is a visual artist,
writer and poet who builds up sculptures with African American imagery
within the American cultural context. Of German’'s work, Slavick writes,
"'Unwhipped’ shows a black child with a toy gun balanced on her head. She
is a survivor. The gun's barrel has the orange tip that distinguishes it from
the real weapons that rupture the lives around her.”

While the black child in German's sculpture is a survivor, the one in
Adrian Piper’s digital image is not. Piper depicts a faded image of murder
victim Trayvon Martin as target practice. In this work, from 2013, Piper
invites the viewer to “step outside themselves, to identify with someone
like Martin,” who was only 17 years old when fatally shot by a neighborhood
vigilante.

In Slavick's own work, “(Re)Setting Sights,” 2002, the idea of being a
target along with the cycle of violence within soft domestic spaces is the
conversation. The work depicts white bed pillows with what look like red
blood stains where the head had been resting. Of her piece, she writes,
“Would that our aim inspire rather than inflict, nurture rather than annihi-
late, and question its own direction.”

"Unloaded" is a serious exhibition. It is not a show that one takes in for
pure pleasure. Susanne Slavick has done a superb job organizing a stellar
group of artists as well as researching and writing the exhibition catalog.

| J. Fatima Martins

LAYERS & LAYERS
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Eleven for our

Eleventh

DAVID ROHN

IT'S A WONDERFUL LIFE

The paintings of David Rohn honor
symmetry and unpredictability.
Working in watercolor and oil for over
seven decades, Rohn creates still lifes,
landscapes and portraits by combining
radically independent expression with
the discreet laws of natural placement.

Form and the illusory play equal
parts in his paintings, as does his
inimitable use of light and shadow. As
though imbued with a reverential gift to
portray the luminescence of everyday
situations, Rohn's watercolors and
oils have a low frequency warmth and
gentle sensitivity, echoing the varied
sensibility of 19th century masters.

The drive to Rohn's house in Putney,
Vermont winds up a dirt road no wider
than a logging trail. Leading through
stands of old trees and opening onto a
towering sculpture garden created by
neighboring artist Charles Ginnever,
one can see why Rohn credits the
Vermont landscape with many of his
most enduring works.

Rohn's house resembles more a
lively and serviceable home than
a decorated residence. Behind the
hand-pull doorbell hangs a sign with
a single painted eye, reading "Door
Bell: Agitate." Inside, the living room
welcomes in daylight through bay
windows reaching to the ceiling.
The walls are lined with paintings by
beloved fellow artists, among them
Frank Stout, Wolf Kahn, Emily Mason,
Laura Erlanger, Ernst Benkert, Keith
Haring and Gandy Brodie.

Outside, below the trees, leans a
small cottage straight out of Tolkien,
with “Cleo’s Restaurant” painted above
the door. Rohn explained that he built
the playhouse himself for his younger
daughter. Everything about his home
inspires imagination and play.
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Rohn is equally comfortable in
Putney and in Marseille, where he
has lived and worked as a La Napoule
Art Foundation fellowship recipient,
and also while on sabbatical. There
is a distinct identity in Rohn's French
landscapes that conveys just how
deeply the artist internalizes and
recreates the intangible qualities of
his subjects in a visceral way. The
immediacy and movement of his water-
color “Vieux Port, Marseille” perfectly
captures the glinting light and vibrancy
of this storied coastal city.

Mitchell-Giddings Fine Arts in Brattle-
boro is hosting a broad exhibit of Rohn’s
watercolors, including "“Vieux Port,
Marseille.” Among the works on view is,
"Orange Juice and Glasses on Japanese

Platter,” a 15" x 22" still life epitomizing
Rohn's mastery in translating a simple
scene into a piece which is at once
archetypal and tender. “David Rohn:
Watercolors: 1974-2016" runs from
March 16 through April 23.

Born in 1934 in Ludington, Michigan
to a self-described “privileged family,”
Rohn had little exposure to the arts as a
young person. "l was a child of World War
Two,” he explained. “l was at the age to
play soldier. The idea of being in uniform
was very appealing. | went to a military
school which had an astonishingly bad
art program, and | started cartooning.

"l was an avid cartoonist all through
high school, because as a kind of a
scrawny kid at an age when athletic
ability is paramount, | liked to show

MITCHELL ¢ GIDDINGS
FINE ARTS

183 MAIN STREET
BRATTLEBORO,
VERMONT

MARCH 16 THROUGH
APRIL 23

]
Fern, Fan and Black Vase,
1999, watercolor.




off. We had an excellent student
newspaper, and | did cartoons for it,
which was thrilling. In the summer, |
did cartoons for the local Ludington
newspaper. In those days, the military
school newspaper would give me the
blocks with the engravings. They were
metal plate on a hardwood block. | had
those for a long time.

“I went off to Florida Southern
College because | saw that Frank Lloyd
Wright had designed a major portion
of the campus,” Rohn continued. “I
was there for a pleasant year, and did
cartoons for the paper. From Florida
Southern | transferred to the Univer-
sity of Michigan. They had to take me
because I'm from Michigan,” Rohn
added, with a laugh. "l went into the
Lit. School in the fall of 1953 because |
didn't have a particular planin life.

“That summer, a key thing
happened,” Rohn said. “My mother
encouraged me to take a summer
drawing class. Ed Herrmann from
South Bend, Indiana, was a designer
for Studebaker. He had a one-inch
chisel brush, and he would do demon-
strations. We would go out to the
fishing docks. He would do a demon-
stration in watercolor and he would
paint fairly lightly, but definitely block
in the buildings.

“Then he would load up that brush
with a dark blue and he would outline
everything. Everything which had been
sort o